PALE SAINTS 
LP offer 


CURTIS MAYFIELD 


Exclusive flexi 


BABY FORD 
Interviewed 


PLUS: 
Juvior Reid 
le Clean 
8 Lahiri 

Records 


WITH LOVE 
FROM STOCKHOLM 


COMMANDO 
*BATTLE OF THIS WEEK” 


battle of this week commanda 


CAT. NR MNWCD 190/MNWK 190/MNWP 190 


9 9 YOU OUGHT TO KNOW ABOUT 
THESE PEOPLE. COMMANDO, 
FROM SWEDEN, ARE ALREADY 
VETERANS ON THE EUROPEAN 
CIRCUIT, EARNIN'! UCH 
APPLAUSE FOR THEIR GOODLY 
APPRECIATION OF ROCK’S 
FINER MOMENTS. WITHIN THIS 
CLASSICAL FRAMEWORK THEY 
ARE NOT HUGELY DISSIMILAR 
TO THE PRETENDERS OR EVEN 
BLONDIE, THOUGH THERE IS 
NONE OF THE DUMB PEROXIDE 
EQUIVALENTS IN THE UK. 99 


STUART BAILIE, 
New Musical Express 


BO HANSSON 
”LORD OF THE RINGS” 


Bo Hansson - Lord of the Rings 


TENDED REM 


CAT. NR SRCD 4600/SRS 4600 


FOR THE FIRST TIME ON CD 
THIS CLAS! RECORDING WAS. 
ORIGINALLY RELEASED IN 1970 
AND HAS SO FAR SOLD 
MORE THAN 600.000 RECORDS 
WORLDWIDE INCLUDING GOLD AWARDS 
IN ENGLAND AND AUSTRALIA. 


EXTENDED REMIXED VERSION 
INCLUDING SONGS FROM 
’THE MAGICIANS HAT” 
AND "ATTIC THOUGHTS” 


MNW RECORDS/SILENCE RECORDS 


DISTRIBUTED IN THE UK BY NINE MILE/THE CARTEL OR DIRECT FROM MNW RECORDS, 
P.O. BOX 71-185 00 VAXHOLM, SWEDEN, FAX 46-764-300 60. 


; MARCH 


CONTENTS 


SUBSCRIPTION OFFER 4 


Label, product and media news 


PALE SAINTS 5 


"The Comforts ao tet Ra 
of Matness” 6 


Junior Reid interview and product ran down, 


“The Comforts of Madness’ is a small sensation ... Pale Saints have 9 BABY FORD 


made a tune-heavy, dreamy, charismatic thing, a tangible English- Lix Bijior repoct 
pale psychedelic rapture to the music, a sense of wonder and inge- 
nuity. Their ability to counterbalance their opposites, their 9 

‘THE CLEAN 


sweetness and clarity with murkier feedback, is something of a 
treat and still sounds fresh. Pale Saints might be widely adored 
yet.” Martin Aston, The Catalogue, February #76 10 

LABEL SPOTLIGHT 

This month focused on Ichiban Records 


Martin Aston brings them up from Down Under 


With a 12 month subscription to The Catalogue you can choose 
to receive this acclaimed LP, for the price of only postage (air- 
mailed overseas) and packing. Simply complete the form below 13 
(xerox or other copies acceptable) and send your payment, to: CHARTS - 

EXCLUSIVE INDIE + US TOP 10'S 
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WORD 

Change: misapplying to the calendar the ancient craft of gematria, which in koine Greek and cabbalistic Hebrew 
assigns each letter of the alphabet a sequential numerical value, then the letter for March is C. Which certainly 
stands for ‘change’ this month. The key word of the year/decade to date, of course. “The momentous changes 
sweeping across eastern Europe... South Africa... sales of vinyl ... ecological awareness...” and all those other cur- 
rent subjects of fond media overkill. 

While hardly of a similar scale, regular readers will observe that The Catalogue continues to make changes of its 
own. And the results of our current readership survey, launched last issue, may well initiate more (forms on appli- 
cation to those who missed it). However, the main area covered by the magazine will remain independent musical 
activity, of course; though continuing to avoid the fetishism that sees independent music as of more intrinsic value 
than that produced by the majors. A fetishism which was rife, and perhaps necessary, in the early days of the devel- 
oping UK sector a decade or so ago - and one which, now, finds an equivalent in the quest for all things green. In 
both cases, there's little that’s properly new, and in each, consumerism remains the central issue. Whatever the 
changes ahead, The Catalogue will continue to report, reflect and comment on those that affect and are effected by 
developments in the independent sector. Word: up. 


Wi UPFRONT 


BRADFORD CWNN 
DEBUT 


CHAIN 
WITH NO 
NAME 


Member 


Bradford, from north of Manchester, have 
their long-awaited debut album 'Shouting 
Quietly’, released this month on Stephen 


Street's Foundation label (LP/CD) 


Attractively packaged with a pic of "The 
Master’ Noel Coward, the album includes 
previous singles ‘Adrift Again’, the current 
‘Gang Of One’, 


Storm’ debut 45, but not the now deleted 'In 


eworking of their 'S 


Liverpool’ - which is available in limited 


quantities only to purchasers of the vinyl al- 
bum from 'Chain With No N: 


Campaign support includes 


lame’ stores. 


ational con- 


sumer press advertising, flyposting major sites 


and POS material 


LABEL NEWS 


New, or in some cases back, to The Cartel 
are the following labels: via Revolver, 
Wonderful Music with The Enid cata- 
logue (all albums now on CD); Native with 
al In A 


new Snapdragons single, 'The Et 
Moment, plus Darling Buds back catalogue; 
Naked Brain, the new label formed by 
Gaye Bikers On Acid, whose new album 
will be released on LP and MC this month, 
with CD version including the previous 
‘Rectum’ to follow; soon come, Young 
God Records, formed by Swans’ Michacl 


a, to reissile previously unavailable and 
with a limited 


long-deleted material, initial 
edition repressing of ‘EP001' (formerly on 


Labour Records) in May and a remastered, 


repackaged ‘Filth’ (previously Neutral), both 
combining for CD release, with rarities 
promised; ROIR Europe, the outlet for 
previously cassette-only NYC label's output 
on CD only, kicking-off with early material 
by MGS, Suicide, ? And The Mysterians, 
plus a double-CD of Tel 
via Nine Mile, Cut Deep, back catalogue 


including Dub Sex and What?Noise, new re- 


ision rarities; and, 


leases scheduled from Biting Tongues, P- 
Love & Blue, Rig and Suns Of Arga. 


MEDIA NOTES 


As part of BSB's "The Power Station’, The 
Swing Shift, Monday - Thursday, 23.00 - 


01.00, promises an uptempo, informal couple 


of hours featuring major and offbeat guests 
for a combination of video, debate, comedy, 


cabaret, live music, location reports, new: 


reviews and, most importantly, new band ex 


poses. New acts are invited to send in videos 
of transmission quality for consideration (1" 
or Betacam) to: The Swing Shift, The Power 
Station, 10 Heathmans Road, London SW6 


In its Out On Tuesday lesbit 


n and gay series, 
Channel 4 will be screening a programme 
tracing the roots and influence of the gay 
scene on popular music, specifically from 


punk to the present day indie scene 


Researched by journalis 
Little Indian PR officer Liz Naylor (both oc- 


jon Savage and On 


casional 'Catalogue' contributors), the pro- 


gramme will be screened mid-March. 


LIVE NOTES 


Current and forthcoming UK tours. 
Earl Keen, Jr opens for fellow Te: 
Clark, March 25 ~ April 7 (new album "West 


); Lush embark 


Robert 


an Guy 


Textures! on Special Delivery) 


on their first UK headline tour, March 1 - 
18, supporting new 4AD 'Mad Love! EP; 
Screaming Trees through Europe in March, 
UK dates 15 - 17; Baby Ford headlines 
London's Town & Country Club, March 10, 


aclub night called Decadance, filming by 
Thames TV for screening September; Eddie 
Lejeune and DL Menard tour through April, 


11 - 29, each with new albums on Hannibal; 


Toumani Diabate mid May - carly June, 


supporting new album currently recording 


with Danny Thompson; same period, vo 
Papasov & His Bulgarian Wedding Band 

Muzsikas featuring Marta Sebestyen tour the 
UK and Ireland, 22 May - 


hts only, April 4 & 


Negresses Vertes, two n 
5, at London's Town & Country Club; 
Canadian power trio NoMeansNo, ten week 
European tour from early April, with 12 

The Pi 
uring Hendrix's 'Ma 


Europe only single er Of Positive 


Thinging’ ic 


Depression’ plus the a tracks on the CD 
version of their best selling ‘Wrong’ LP: 
Snuff, short UK tour late April prior to US 


debut dates... 
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‘California 
ilities outraged by mail 
Of Pink Indians’ 
Prick 


A highly successful Indian movie 
composer poised to crossover into 
the highstreet music market, 
Richard Boon investigates whilst 
Guy Hayden rounds up the Routes 
releases. 


BAPPI LAHIRI 


One of the few real ‘underground’ musical 
scenes in the UK has to be that engendered 
by the indigenous Asian community, whether 
the thriving domestic Bhangra scene, or the 
flood of import soundtracks to Hindi and 
Bengali films. With most sales through self- 
contained distribution mechanisms within the 
community, the size of this market is hard to 
assess, falling outside of recognised industry 
monitoring, Needless to say, it's vast. 
Evidenced not only by regular weekday 
lunchtime sold-out Bhangra shows at 
London West End clubs, but also the Royal 
Albert Hall selling-out two days in a row for 
the last UK appearance of a Calcutta-born 
artist in his late 30s, Bappi Lahiri. Raised 
ina musical family, adept at the tabla while 
still a toddler, Bappi entered the highly com- 
petitive Indian movie industry as a composer 
in his teens, going on to score well over 200 
films (33 in one year, 1985, carning a 
Guinness Book Of Records entry, with 20 
being awarded gold discs), as well as perform 
in his own right as a singer. With sales to 
match this literally fantastic output, Bappi is 
arguably India's biggest musical star, and 
while his work has, as yet, failed to crossover 
into the UK's mainstream, this is not the case 
in other world markets. His seminal sound- 
track to 'Disco Dancer’ (1986), notable for its 
incorporation of both disco and reggae ac- 
cents, was a huge hit in the Soviet Union 
(with vocals. dubbed in Russian), for in- 
stance, and he has performed in Europe, 
Canada, America (selling-out two nights at 
New York's Madison Square Gardens), 
Australia, Africa and the Caribbean, In the 
UK, his label Hi Hat has made a concious 
effort to locate his work outside its large, tra~ 
ditional market, by adopting more main- 
stream marketing and packaging, as well as 
targetting his singles at the enormous UK 


NEW ROUTES 


club and dance scene (an approach indicated 
by the remix of 'Habiba’ by Tim 'Bomb The 
Bass Simenon). 

With the release in March of the elegantly 
presented new album ‘Snake Dance’, a level 
of marketing pitched at both independents 
and multiples, and a sure-to-sell-out show at 
London's Wembley Arena (March 19), Bappi 
is poised to make a breakthrough which, if 
successfil, could transform the marketplace 
reception and appreciation of not only his 
work, but of Asian music of all kinds. 


DISCOGRAPHY 


"Habiba' * Hi 
MC (1988) 
‘Ali Baba'* Hi Hat * HY007 * 7/12/MC/ 
CD (1989) 

‘Snake Dance! * Hi Hat * HYTLP 
/MC/CD1001 (March 1990) 


Jat * HY003 * 7/12/12R/ 


Routes Round Up 


Various Artists, Hard Cash 
(SPD/C/CD1027) 

This is a collection of artists that have record- 
ed all the songs especially for the LP, which 
is expressly tied-in to the BBC TV series of 
the same name. Featuring the likes of Richard 
‘Thompson, Clive Gregson, June Tabor, 
Martin Carthy, Ron Kavana and The 
Watersons (12 artists, 14 tracks) all the tracks 
are excellent, hard hitting and beautifully per 
formed, All of these artists, some of them 
amongst the most respected and best loved 
names in folk, have turned in some of their 
finest 31/2 minutes for years. Where some 
may lack in sophistication, all benefit from a 
genuine feeling of committment, passion and 
sheer joy in what they are doing. A concept 
album: "real songs about real people", that is 
not weighed down by the concept. It is based 
on the very thing that folk music has always 
been about - social conscience and welfare. 
Certainly one of the best of the year. 
Caroline Trettine, Be A Devil (Util 
A collection of self-penned and predominant- 
ly self-performed songs (occasional accompa- 
niment by ex Oyster Band and ex Blue 
Aeroplanes members), that are intelligent, 


thought provoking and very mature, The 
most obvious likeness is to the Suzanne Vega 
school of singer/songwriter, where honesty 
and straightforward delivery are of 
paramount importance, "Sleep With Me", 
"Vicious Rumours" and "Secret Agent" are 
stand out songs, but all are involving, finely 
crafted pieces. A lovely album. 

Clea & McLeod, Beyond Our Means 
(Util9) 

Girl singers, acoustic guitar and double bass. 
Sounds familiar? Well, it does and it doesn't. 
True there seem to be a few groups doing 
this right now, but also true is the fact that 
few groups do it better, Imagine The Roches 
with a much harder delivery; the songs are in- 
telligent and witty, and are written with a 
very good ear for a hook. I would suspect 
that they are excellent live, and that pretty 
much anyone that sees them will want to try 
out this record. So should you. Lastly... 
Bootfare, Where's London (BUZ- 
ZLP1) 

A lively chunk of "punk/folk/country" which 
lets you know exactly what you are going to 
get from a first look at the sleeve - folk based 
music, but with hobnail boots on. The band 
hail from Sheffield and, quite understandably 
I'm sure, are proud of it. They mix'n'match 
traditions and styles for a generally enjoyable, 
if not wholly original album. 


DEMIX 


A reggae legend who's re- 
working his own stylie - 
Russell Brown speaks to 
raggamuffin Junior Reid. 


Tt was inevitable that some time contemporary 
dance music should come around to acknowl- 
edging the progenitor of most of its techniques - 
~ reggae, Hip-hop was born from the reggae jam 
and in recent years has shown up in everyone 
from Latifah and BDP to Asher D and Daddy 
Freddy. But house also copped many of its 
chops from dub's groundwork — the thin black 
line of dreads who stood swaying at the back of 
most of London's original acid clubs would attest 
to that, 

‘Once a commercial dead loss in the USA, ragga~ 
muflin reggae is now the sound of the New 
‘York streets and last year saw it incorporated in 
a more direct way into the eat-everything 
progress of house music. Witness original tracks 
from Massive Sounds and Steve Hurley's mag- 
nificent remix of Lieutenant Stitchic's 'Dress To 
Impress', In this country Adamski, the ravers! 
fave, uses a ragga chanter to hype 'em up. And 
does it chart? Ask Beats International. 

Big Life have seen the future and signed up one 
of reggac’s more versatile voices, Junior Reid, 
for a three-album deal. The first move has been 
Paul Anderson's canny remix of Reid's One 
Blood, originally recorded in 1988 just after 
he'd left Black Uhuru and a pirate radio fave ev- 
er since. Anderson has grafted in the ever-popu- 
Jar ‘Paid In Full! bassline and a number of other 
sharp samples without destroying the song's 
original character, Reid agrees it was a song for 
the 90s made two years too carly 

"The message that I have in ‘One Blood’ is just 
that the world needs to live together. There's 
too much t'ing going on out there —- too many 
bad vibes. I'm saying we're all one people, one 
blood and we have to live together." 

Reid was performing in Jamaica at the age of 
14, and had his own band, Voice Of Progress, 
while still in his teens. He's very much a song- 
writer as well as a singer and gave Black Uhuru 
a new creative lease on life when he replaced 
Michael Rose for their last two albums. 

"Most of my songs relate to day-to-day living, 
what's happening in the world," he offers. 
“That's how you stay in the business as an artist." 
He's no stranger to the pop-dance crossover, 
having worked with Arthur Baker on Uhuru's 
‘Great Train Robbery’ remix and, of course, 
provided that exuberant yocal on Coldcut's 


'Stop This Crazy Thing’: "They're just ready for 
‘Stop This Crazy Thing’ in Jamaica -it's happen- 
ing there now." 

Reid opted for Big Life "because I know they're 
a good company - and an independent compa- 
ny." The label has backed up the new remix by 
re-releasing his ‘One Blood’ LP (recorded short~ 
ly after he left Uhuru and originally released on 
Greensleeves), but he's already in the studio 
working on a newie with a veritable battery of 
dance talent. Coldcut, Richie Rich, Dave 
Dorrell and Louie Vega have all been lined up. 
Reid himself will produce one or two tracks. 
"What I'm really going towards is a new style -1 
have a lot to learn, 
The album won't be completed until the middle 
of the year but all indications are that it will be a 
formidable piece of work, not least because he's 
attacking the dance thing at the core, rather than 
in the mix. 

And then there's Junior Reid's voice. He's mod- 
est about it, allowing only that "I have a versatile 
kind of voice, I can do lots of things," but in 
truth it's an exciting instrument, In PA last year 
at one of those wheel-'em-on affairs at the 
Brixton Academy, he bounded on stage and had 
a severely jaded audience on its feet and cheer 
ing the moment he opened his mouth and 
launched into the original ‘One Blood’. 

He won't be appearing on stage again until the 
album is completed, and until then the only new 
material we get is the flipside of the remix, the 
wacky ‘Fast Car’, which isn't yet another cover 
of Tracy Chapman's ditty although it does com- 
bine bits of it and JA's other great Chapman ap- 
propriation, ‘Baby Can I Hold You's'Sorry', as 
well as namechecking everyone who's anyone in 
black music. 

‘Fast Car’ is just saying that the whole world 

love the raggamuffin,” Reid chuckles. "But peo- 
ple will pick up the record and look at it and say 
‘oh yeah!" and tink it's that song. And then 
they'll buy 
Junior Reid hasn't even finished crossing over 
and he's already crossing back, RB 


Jungle Brothers ‘I Got It Like That’ (Gee 
Street GEET 28) 

Presumably figuring there was no point in mere~ 
ly doctoring the old-style JBs’ sound, Gee Street 
have hauled this remix from their first LP in 
from the far left field. A chaotic, thump-crash 
Ska track with its hom sample stolen from (I 
think) ELO’s ‘Don’t Bring Me Down’, no less. 
Very weird and quite brilliant. 


Metro ‘Journey Through The New York 
Underground’ (Republic LICEP 036). Six big, 
spooky grooves from the Big Apple. A little 
garage, a little acid and whole lotta freestyle. 
Hard-core mystery dance with serious sweat- 
stains. 

DRRB ‘Make It With You’ (Play Hard DEC 
21), Play Hard continues to diversify and deliv- 
er. A nice piece of electro-soul with a better 
club dance remix on the flip, pushing up a neat 
snap-pop little electro snare sound, of the kind 
that seems sadly to have gone out of fashion 
these days. 

Miss Nicky Trax ‘It’s Allright Now’ (Subway 
SD 4012). Full release of a Newbeat import 
fave. Visceral down-the-middle bass thump for 
those who dance from the pelvis, distinguished 
above others in the same line by Miss Trax’s sul- 
try vocal. Nicer is the “Latino” mix on the flip, 
which isn’t very Latino but moderates that bass 
drum and brings up the atmosphere. 

C&M Connection ‘Another Night’ (Big 
Life). The A-side’s Italo Warehouse Mix is what 
the name suggests -- more sodding piano. It fol- 
lows the hit formula smoothly enough, if this 
sort of thing goes on much longer it'll seriously 
damage European unity. ‘The cool Techno Mix 
on the flip is much more tasty to these buds. 
The Holy Ghost Inc. ‘Falling Into Love 
House One’ (Big Noise HG 002). Hisspeed in 
die house with delays splattering everywhere 
and hyped-up piano, Not bad — and bloody 
great if you happef to have a facefill of chemi- 
cals, 1 imagine. 


= 


ooo BABY 


THE ROLF HARRIS OF 
DANCE complete 
with Stylaphone and 
hooded sweatshirt, 
raps with Liz Naylor. 


Hi Mr Ford 


Old hippies like Peter Ford; it's the 70's 
German avant connection. Young, sparkling 
dance things like Peter Ford; he's hip and 
happening and wears hooded sweatshirts 
Ford's sound has always drawn on a bew 
ing number of seemingly disparate sources, 
and somehow managed to fase them in an in 
telligent and radical way. ‘Poem For Wigan’ 
from the brand new pop album, 'Ooo The 
World Of Baby Ford is a moving testament 
to the past that wouldn't be out of place on a 
Fall album. 'Hi Mr Logan' is a gorgeous piece 
of trance\mood music straight out of the 
‘Fahrenheit 451' view of future leisure 

Mr. Ford has just taken his first kick ass rock- 
‘n'rawl experience around the highways of 
Great Britain, Ina west London brasserie, 

we rapped about groupics... 


der- 


Was it difficult to translate your organic, 
home-grown studio sound onto a live stage? 


P: No, it was really easy, The reason why it 
does work live is that the route of all music is 
the chemistry of the people who play that 
music, Computers and sequencers are just 
tools of expression, You can do live mixing 
or live vocals over. I was actually playing the 
live Stylaphone, which is a new element 
which I wanted to put in 'cause it was such a 
basic instrument, That was the thing that real- 
ly got people going. It was completely mad, 
like ROLF HARRIS! I actually wanted a 
Bontempi chord organ, but I couldn't get 
hold of one. I actually went round to this lit~ 
tle git!'s house, but her Bontempi was a little 
too flash and sophisticated. 


Were you playing in rock clubs or dance clubs? 


P: Well, The Hacienda was the biggest place 
we played, but on the whole they were 
sweaty, dance orientated places. What's hap- 
pening now is that there's a new kind of club 
where people are into dancing and the music; 
rather than watching some disco star do a PA 
or watching a band, It's a very casual scene, 
but also very energetic 


Does this create a new dynamic between per- 
former and audience? 


P: [ found that in the bigger venues people 
were actually stopping and watching, which 
was a bit annoying. I hadn't prepared a 
SHOW, like "wooove ah!ah!, watch my bot- 
tom movel". I was on the floor playing the 


There's a whole different gen- 
eration of people who listen to 
Dance, they don't know about 
the roots. 


Stylaphone - you don't really have to watch, 
you can appreciate the sound. 


Lfound the sound a bit weedy at the Hacienda, 
why was this? 


P : It was because the Stylaphone cut out the 
mid-range speakers. It happened a lot on the 
tour; I didn't figure it out till near the end. 
The frequency of the Stylaphone wasn't being 
dealt with by the P.A.'s, so we were blowing 
up P.A.'s ; you could actually see smoke 
pouring out of the speakers...but it wasn't my 
P.A., so I didn't care! 


Are you a techno bore? 


P: | think the Stylaphone answers that ques- 
tion! It's like breaking the mode. I'm really 
into analogue sound. Analogue is a sound 
that’s like an old synth sound, it has this wierd 
kind of warmth to it. Today you get all this 
digital sound, you get CD's....sometimes CD's 
don't sound so nice to me, but to other peo- 
ple they sound lovely and clear. I always 
think about recording for vinyl rather than 
CD; | always master onto tape rather than 
DAT. DAT is perfect, it sounds exactly how 
you did it, and maybe that's not such a good 
thing, it's maybe better to have some warmth. 


BABY FORD 


Is this another example of the Peter Ford 'atti~ 
tude', where do you fit into the scheme of the 
dance movement? 


P: I don't really, that's my problem really. 
‘That's why I'm not mega successfull, I'd rather 
be on a ledge somewhere than fit into things. 


Can you ever see a point where you will ‘go 
for! that hit single? 


P: I might go for it in a way which intrigues 
me, rather than a way which is obvious. I've 
learnt a lot from the last 3 singles. I think the 
next 6 months to a year will be the most in- 
teresting for me... 


Do you feel nervous about that? 


P: I'ma bit nervous at the moment, ‘cause 
I've got a single out and a new LP - it's like 
when you have a baby, and you don't know 
what it's going to tun out like. It might be a 
monster. 


Do you think that dance music has grown into 
a bit of a monster, and is there any valid fo~ 
rum from which to give a critical appraisal of 
dance? 


P: | don't think anyone knows how to con- 
trol dance music really, it's got a life of it's 
own. 


Is that what's exciting about it? 


P: That's why I believe in Dance ; Disco was 
never taken seriously, but it was the root ele~ 
ment of house. Everyone thought that some~ 


000 BABY FORD 


thing like 'Native New Yorker! was trash, but 
in fact it was a really brilliant record. There's a 
whole different generation of people who lis~ 
ten to Dance, they don't know about the 
roots. Early House music was linked to the 
gay scene, a lot of people forget that the 
Howise scene evolved from the black gay clubs 
of Chicago or New York. 


Is this a bad, sad, good or indifferent thing? 


P: I think it just shows how fast the scene is 
moving and how deep it goes back. Disco, 
Sylvester, Kraftwerk...you can see the infla- 
ence that all those kind of things have on mu- 
sic now. In 10 years time today’s music will 
be cited as an influence. I'm just gonna retire 
for 10 years...people will say "Yeah, I was in- 
to Baby Ford's early stuff, he went a bit off 
when he started doing TV commercials" 


Do you have strong ideals? 
P:1 have a strong identity, definitely. 
Does this create a problem at Rhythm King? 


P: It did a little bit, but I'm more or less al- 
lowed to do what I want and I hope this con- 
tinues to exist, 


It's a very punk rock question, but how differ 
ent do you think things would have been for 
you on a Major? 


P: If I'd signed to a major before | put out my 
first record we wouldn't be sitting here now. 
T would never have been able to put out 
‘Oochy Koochy' or 'Chikki Chikki Ahh Abh! 
or ‘Ford Trax’.....I'd probably still be working 
‘on some demos and have wasted 2 years. 


How do you think the independent infrastruc~ 
ture, the Cartel or whoever, has dealt with 
dance music? 


P: I don't really care, it doesn't really interest 
me. I'm just totally into what I do from an 
artist’s point of view. I'm not interested in the 
business. Completely oblivious. The creative 
freedom is all that I need, it’s the reason I do 
it, be it videos, mixes or the recording of the 
LPs. 


Do you feel lucky to be in this position? 


P: Yeah, | had a bit of luck in the beginning, 
and for every one person who does have a bit 
of luck there are another 1000 who are just as 
or more talented. You've got to be at the 
right place and be ready ; all those things 
dicked on my first record. I don't expect any 
more luck at all. 


TALK ABOUT THE 
PRODUCT... 
Tell me about the actual title of the new al 


bum? 


P: It comes from those 60's Decca albums...I 
should have had something on the back that 
said "Also available, The World Of The 
Seekers, The Bachelors, Ray Coniff.....". 
‘The title also summed up the album. It was 
like different ends of the spectrum, different 
colours to the music, all those different ele- 
ments I wanted to get out 


When was this album written? 


P: Some of it was written a long time ago ; 
like ‘Change Your Ways' was written when | 
was at school ; "The World Is In Love! was 
written in the studio at that moment, It's like 
the world of Baby Ford...old, new and the fu- 
ture 


And finally, you seem to be affecting a sort of 
Jack Hargreaves in his post-"How' period, is 
this vitally important? 

P: I'm just goin’ fishing.....ishing for what 1 
don't know, Actually I thought it was more 
Bing Crosby, I'm gonna come on stage with a 
pipe and slippers! 


Here's to the year 2000 and the fabulous, 
groovy sound of Grandad Ford...,.ciao, Baby. 


LIZ 'FRED DINAGE' NAYLOR 


THE CLEAN[; 


“The best and most unrecognised band on Earth” come clean 


with Martin Aston. 


The Clean were New Zealand's most em- 
phatic champions of post-punk's break- 
through - not the most adventurous or 
persistent or aggressive but the most thrilling 
and realised. Two EP's and two singles old 
(compiled faithfully on "Compilation", as ev- 
er on Flying Nun), when guitarist David 
Kilgour, brother/drummer Hamish and 
bassist Robert Scott stopped in 1982, citing 
audience expectations and pressures, it was 
akin to The Stone Roses passing the baton 
because they didn't want to conform. 

‘That The Clean never left NZ. before split- 
ting was a loss in itself but equally meant any- 
one who discovered them after the fact could 
only write or recite obituaries - until they, by 
sheer chance, were holidaying in England at 
the same time (June '88). The, "reunion" gig 
took place at the Fulham's Greyhound and an 
EP "In-A-Live" (F/Nun) was culled from the 
night; encouraged, The Clean decided they'd 
write new songs and go visiting - America's 
East Coast, Britain, Europe. After '89's tour, 
they recorded "Vehicle" in four days - their 
first album more or less, It's not the awesome, 
reckless shuddering Clean they've proved to 
be live but their arch pop simplicity is still 
thrilling; Rough Trade have signed easily the 
best and most unrecognised guitar-band on 
Earth. 


Let me start by saying how thrilling it is to 
interview someone whose country has just 
hosted the Commonwealth Games.... 


H: The whole event's thrown up the whole 
relationship between Maori and European 
descendents here, because 1990 and the 
Commonwealth Games is being seen as a cel- 
ebration of New Zealand's 150th anniversary 
since the Europeans first came here, so it's 
kind ofa strange time. There's all this ra-ra 
patriotism stuff happening and then there's all 
the grievances with land claims going on as 
well. It's a good time also because people are 
having to look a bit more closely although 
some people are of course ignoring it, As for 
what relevance it all has, well... 


‘The Clean split because you became too suc- 
cessful and people expected too much - true or 
false? 


H: That was it, I'd say. I guess our approach 
was along the line of making music we felt 
really good about performing to people, but 
in the middle of '82, there was more pressure 
on us to take a bit more standard route - 
would we go to Australia or continue making 
records here? We had played ourselves out in 


New Zealand to a certain degree and moved 
through a certain period - the Dunedin scene 
then was quite exciting and sometimes it's 
hard to maintain yourself over a period of 
time, It became a natural break point for us 
stop working. Breaking a group up is never 
an easy way out because after making a com- 
mitment for three years or longer, you're ac 
tually stopping a lot of work, so it's an 
uncomfortable thing to do, It was hard to ra~ 
tionalise now - we probably could have con 
tinued doing the same sort of things. But we 
agreed - David at the time was probably the 
keenest to stop and felt quite pressurised and 
we respected what he had to say at the time. 


Then came the impromptu reunion in London 
in ‘88. 


H: We were simply travelling. The idea was 
put to us just before we left New Zealand, if 1 
remember, and I agreed it was something to 
do, I'd been working in another project, 
Bailter Space, and to a certain degree, work- 
ing with David and Robert at that time felt 
good again. The possibility of doing some 
more work and touring was an opportunity I 
pushed for, and to use the tour in a creative 
way, to write new material and revitalise what 
we had initially. We were conscious people 
would say we were doing it for the money, 
especially in light of all the different people 
reforming last year, but it wasn't an easy thing 
to do because we chose to write new materi~ 
al. And you don't make much money from 
that. 


Is "Vehicle" representative of The Clean? 


H: For what it is, I think it works quite well. 
We possibly could have given more time to 
writing a stronger batch of songs because 
songs tend to come together over a period of 


time but the pressure of limited time gave us 
something to achieve. I like the sound and 
production of it, considering it's hardly one 
more step on from live, with a real limited 
amount of overdubbing. 


The message I'd put across is the old cliche - a 
sense of innocence, or honesty anyway, old 
Western values that have been broken up by 
an overinformed, market-conscious music 
scene, and the thrill of melody and guitars. 
That simple, What would be your version? 


H: Ac its best, our music works at having an 
emotional feeling that comes with the songs 
and when we're playing well, that it has that 
expressiveness, a passionate feeling. I'm happy 
to achieve that 


How does that situation translate across to 
New Zealand? 


H: I think the tendency here is to support, if 
we can be thrown into that bag, indie music 
here, but it's a completely different scenario 
here. The population is so small that there's a 
conservative nature ~ most people are listen~ 
ing to other forms of music, Strange things 
happen too, like it seems people of my gener- 
ation probably listen to a lot of black dance 
music and would have outgrown listening to 
white music, or follow it anyway. I think 
rap's really big in Auckland alongside other 
black music forms - Soul II Soul, that kind of 
thing. There are still people though, who go 
and see Flying Nun bands, like The Jean Paul 
Sartre Experience. I think people are still in- 
terested in the music in the first place might 
follow up on it anyway, so we shouldn't wor- 
ry. Things tend to come in trends anyway. 
Maybe they'll never move on, who knows? 
We don't want to champion any cause - if 
people don't like it, well, too bad. 


From ‘Blues & Soul’ 
to Blues..and Soul.. 
and Gospel..and 
more..John Abbey's 
Ichiban Records 
luminated by 
Richard Boon 


"Give God the money but make the cheque 
out to me!" I guess maybe people don't be- 
lieve in God as much, or have lost faith in 
His representatives, as a result of all the evan- 
gelical scandals over here," quips Atlanta 
based Ichiban founder John Abbey, 
commenting on the diminishing market for 
Gospel material, adding, "But as Gospel ap- 
peals to a more adult audience, maybe people 
in their late 30s and mid-40s don't buy as 
much music as they once did." Gospel is but 
one of the many styles of black music repre 
sented on the Ichiban catalogue, both as a la~ 
bel - with over 40 acts -and as a distributor, 
representing 19 labels, "of which about a 
dozen are active, and over half more than 
worthwhile." Abbey founded Ichiban in 1985 
as a consequence of a financial salvage opera 
tion for Stan Lewis' Shreveport Jewel 
Records, which he had represented for inter- 
national licensing for several years, with his 
first signing, established soul stalwart Clarence 
Carter, Carter's second album for the label, 
“Doctor CC" (1986), went Top 20, with the 
single "Strokin™ (repromoted last year in the 


UK) sparking off a southern-states dance 
craze, helped establish a solid financial base, as 
did chart action on Slave's "Unchained At 
Last". 

Abbey's roots, however, reach way back into 
the UK's committed 60s soul scene, when his 
fanzine 'House Of The Blues’ developed after 
12 issues into "Blues & Soul’, the first national 
soul magazine, and still kickin’. 

Asa result, John was engaged as UK consul- 
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tant for such labels and Stax and Atlantic, later 
running Mojo (formed 1971) and Contempo 
(1973) which, while achieving few hits, were 
hugely popular with genuine UK soul fans. 
As a result of subsequent promotional activi- 
ties, bringing black acts into Europe, and his 
marriage to singer Tamiko Jones, Abbey relo- 
cated to America, continuing as a promoter - 
establishing a Japanese market for soul per- 
formers ~ and consultant. The stage was sct 
for his own domestic US operation - whose 
name in Japanese means "Number One" - 
with a UK counterpart established in 1987 by 
his brother Gof to administer European distri- 
bution. 

"The biggest difference between the 
European and Japanese markets and here in 
the US is that here it's easier to run a black 
music label because of the radio situation, 
with dedicated stations and narrowcasting 
making it easier, in principle, to get exposure. 
The downside is that the domestic market 
takes the music for granted, it's so easy and 
accessible, while in Europe and Japan it’s bet- 
ter appreciated. People who buy black music 
there are more interested from an artistic 
point of view, here it's all numbers and com- 
puters, there isn't the respect for the material 
or artists." 


“Rap is a way of life, 
not a music. The UK c 
mate doesn't lend itself 
to what rap is saying 


In terms of US distribution, Abbey feels that 
knocking independents is grossly unfair, 
claiming to avoid the traditional complaints 
over payments due being withheld until the 
next release because "they know we're 
putting the money to good use. However, 
most of them now are corporations with high 
costs to cover. As a distributor we act as a 
clearing house, shipping centrally, and it costs 
us next to nothing to feed the system." 

This confidence is based on a catalogue en- 
compassing the likes of Carter, Slave, The 
Chi-Lites, Little Johnny Taylor, Chick Willis, 
The Three Degrees, Roy Ayers, Gary B.B. 
Coleman and many more; as well as distribut- 
ed labels such as William Bell's Wilbe, Leon 
Haywood's Evejim, Swamp Doge's SDEG 
and Curtis Mayfield's Curtom, founded by 
the ex-Impression in 1969. 


OF this latter, one of Ichiban's biggest selling 
labels, Abbey says simply, "With Curtis I al- 
ways expect success" Although, while touch- 
ing most bases in terms of black musical 
styles, Ichiban represents very little rap. "I'm 
not a lover of it," John explains, "and han 
dling it requires a completely different sales 
and marketing technique. Rap is a way of 
life, not a music. The UK climate doesn't 
lend itself to what rap is saying”. However, 
he adds that “in 1990 rap is an area into 
which welll definitely expand." 


Ichiban Records, Research House, Fraser Road, 
Perivale, Middlesex UB6 7AQ Tel: (01) 991 
5990 Fax: (01) 991 9504 


Ichiban and its represented labels are exclu 
sively distributed in the UK by Backs. Send 
large SAE for full catalogue. 


CURTIS MAYFIELD: Take It To The 
Street (Curtom CUR2008) LP/MC/CD 


After far too long in the wilderness, soul's 
most criminally neglected talent has come up 
with a bunch of new songs that show none of 
the old bite or subtlety has gone; and yet also 
embraces black music's recent history. First up 
is the new single 'Homeless', a quasi-Latin 
soul shufile highlighting the tragic by-product 
of modem materialism, while 'Got To Be 
Real! is a vintage Mayfield love song with 
flashes of the master's tell-tale Telecaster fills 
over a late-night soul backbeat, Through all 
the memorable anthems to international 
brother/sisterhood, it's easy to overlook some 
beautifull balladry. 'Do Be Down! is in the 
same wistful vein - a meeting of soul, blues 
and jazz, but it's that indefinable clement that 
makes it special. 

'Who Was That Lady’ is the sore thumb of an 
otherwise beautifully manicured set. A cover- 
all disco beat does nothing to enhance a 
vocal muddied by too many production lay- 
ers. Good funk is ever harder to come by in 
the age of House, but 'On And On! succeeds 
because it uses the space that House has 
taught has a rhythm too. 'Don't Push! is the 
most obvious reference to the current state of 
dance music. An exuberant contemporary 
dancefloor-filling groove led by the wisdom 
and restraint of an older hand. 

Finally there's the monster dance insurrection, 
'I Mo Git U Sucka’. Taking back-street 
lessons and applying them to the world, it re~ 
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calls the spirit of "There's No Place Like 


o 
America Today’ and "Back To The World’. A CURTIS' CURTOM ALBUMS 
gem, With Brown incarcerated, Aretha in- | CATALOGUE ‘Superfly’ Original Soundtrack * 


creasingly playing safe and most of soul's old | SINGLES CUR2002 * LP/MC/CD 


guard trapped in revival tours, the world real- :: * There's No Place Like America Today * 
Move On Up/Little Child Runnin’ CUR2003 * LP/MC/CD 


Wild * CUR101 * 7/12" Something To Believe In * CUR2005 * 
1 Mo Git U Sucka/He's A Fly Guy* — tpymcycp 


ly needs an on-form Curtis Mayfield, "We're 


A Winner’ - and how! 


CUR102 * 7/12/CD Live In Europe * CUR2901 * 
Nick Churchill Homeless/People Never Give Up * LP/MC. 
CUR106 *:12" and, with THE IMPRESSIONS * 
Lasting Impressions * CUR2005 * 
LP/MC/CD. 


W FROM BACKS DISTRIBUTION 


CURTOM 


CURTIS MAYFIELD - TAKE IT TO THE STREET 
~LP/Cass/CD - CUR 2008/MC/CD 


SDEG/ICHIBAN 


JACKSON 5- BEGINNING YEARS 1965-67 
-LP/Cass/CD - SDE 4018/MC/CD 


GAZ’s 
THE TROJANS - SAVE THE WORLD 
-LP=GAZLP 005 


THE TROJANS - SKA-TA-SHOCK 
= 12"-12 GAZ015 


MULTITONE 


ALAAP - CHAM CHAM NACHDI PHIRAN 
-LP/Gaiss/CD - MUT/CMUT/DMUT 1121 


ARISHMA 


VARIOUS -BHANGRA FEVER 2 
~LP/Cass/CD-ARI 1008/0108/1008CD 


WILDE CLUB 
THE REPLICAS - PERFECT ep 
~12"-WILDE2 
FURY 


THE KLINGONZ - BLURB 
~LP-F3011 


ST. MARY’S WORKS, ST MARY'SPLAIN, 
NORWICH, PHONE: (0603) 624290 
ALL RECORDS DISTRIBUTED BY THE CARTEL 
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ENaMY Productions brings you @UY Records 


Barkmarket: Easy Listening fre Tg Miracle Room 
LP/CD Out 101 ie 2 Teo! 4 Song EP 
David Sardy (vocals, guitar) isk Out MS 102 
John Nolan (bass) &, "...sounds like 
Rock Savage (drums) 5 U2 at large in 
Special Guests: i a junkyard. 

Marc Ribot (guitar,Costello, Waits) Live 15.4 

Marcia Schofield (piano, The Fall) ae Queen Eliz.Hall 
Jimmy McDonald (accordion) 


"Barkmarket mine the rich seam of urban chaos that supplied much of Soni ths’ ‘Evol’. y (soon) they should be c 
Melody Maker Distr:Rough Trade/Cartel 
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MONSTERS 
SST 253 (LP/CA/CD) 


BLAKE BABIES | 918 "EARNIG" 


Lp-Mc-CO - eS. 
DAH RIPROCK aed 

NAgEOF CLUBS" MAO 

BMX BANDITS °¢ “CLICK am 
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WELCOME TO THE WORKHOUSE 
Special Delivery 
1026 (LP/Cassotte/CD) 

domos and rarities from Clive's days 
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ie Lovett (This Old Porch) and Nanci Griffith 
(Sing One For Sister cod! Would Change Mi 


the company of such tolents 0s Jerry Douglas 
Huskey Jar, ond classics-to-be Road 


Exclusively compiled for The Catlogue by Chain 


Singles 
ic “Te 
Ride 


Birdland 


Charlatans 
Galaxie 500 


CHARTS 


UK INDEPENDENT CHARTS FEBRUARY 1990 


Ride EP 

Indian Rope 
Blue Thunder 
Sleep With Me 


Happy Mondays Manchester EP 


Stone Roses 
Telescopes 
Depeche Mode Enjoy The Silence 
Shop Assistants Here She Comes 
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- 4 
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cE) 6 ugazi 
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1 1 The Sundays Reading, Writing, Arithmetic 
- 2 Loop A Guilded Eternity 

- 3 Pale Saints Comforts of 

3 4 Happy Mondays Bummed 

2 5 Stone Roses Stone Roses 

10 6 Carter 101 Damnations 

- 7 Lightning Seeds Cloudcuckooland 

4 8 De La Soul 3 Feet High and Rising 
6 9 Galaxie 500 On Fire 

- 10 The KLF Chill Out 


3 Songs 


To Kill A Slow Girl Walking 


(C)MXM The Catalogue 


US Indies 


With No Name retaless from sales reports in the past month. (LC:last char, 'Csthis chart) 


Creation 
Deadgood 
Rough Trade 
Lazy 

Factory 
Dischord 


Fools Gold/What The World Is Waiting For Silvertone 
What Goes On 


Mute 
Avalanche 


Rough Trade 
Situation 2 


Madness 4AD 


Factory 
Silvertone 
Big Cat 
Ghetto 

Big Life 
Rough Trade 
KLF 


Compiled for The Catalogue by Rockpool from its Power Radio, College Radio, Retail & Club Charts (WOC: weeks on chart/LC:last 
hast/TC:this chart) Compiled 15 Febeuary 1990 
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Rockpool, 83 Leonard Street, 2nd Floor, New York NY10013, USA Tel: (212) 219 0777 


9 Inch Nails Pretty Hate Machine 
Acid Horse 


Greater Than One = G-Force 

Thrill Kill Kult Kooler Than Jesus 
Grant Hart Intolerance 

PIP Rubber Glove Seduction 
Negativeland Helter Stupid 
Technoid Technoid Neo F 

Queen Latifah All Hail The Queen 
Fast Eddie Git On Up DJ 
Electronic Getting Away With It 
Sinead O'Connor _ Nothing Compares 2 U 
Sundays Reading, Writing... 
Lightning Seeds Cloudcuckooland 

Gary Clail End Of The Century Party 
808 State Pacific State 

Lush Scar 

Wedding Present Bizarro 

Fall Telephone Thing 

Black Box Ride On Time 


No Name, No Slogan 


TvT 

Wax Trax 
Wax Trax 
Wax Trax 
SST 

Wax Trax 
SST 
Subculture 
Tommy Boy 
International 


Factory 
English 
Rough Trade 
Ghetto 
On-U 
ZZTWEA 
4AD 

RCA 
Phonogram 
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Any Gas Faster 
RECK 18 (CD & LP) 


This fresh bid for world domination from 
the Bevis Frond contains fourteen 
‘exquisite new songs lashed into hyper- 
drive by the eccentric/ecstatic psych 
guitar of the masked man himself, His 
bleak but heart-felt vision is expressed 
more poignantly and forecefully than 
‘ever before, 
“This one man band is clearly the brightest new entry in the 
burgeoning genre of modem psychedelia" 

— Alternative Press 
~Sounds 


“Quite simply the best rock guitarist in Europe.” 


THE HENRY KAISER BAND: 
Heart's Desire RECKD 19 (CD & double LP) 


‘Avant-garde hero Kaiser and his dance band present wayout variations on 
classic songs by the Grateful Dead, Captain Beefheart, jimi Hendrix, Neil 
Young, Stockhausen, and Cilla Black, Original Grateful Dead keyboard 
player Tom Constanten is featured on the most rigorously spaced-out ver- 
sion of Dark Star since Live Dead. (CD: 77 mins. LP: 98 mins.) 


“Kaiser's forays into the past bristle with punky Impatience 
ynique.* 


and advanced techy — Rolling Stone 
MAILORDER: £9.99/CD —£5.99/slngle LP £7.99/ double LP 
(Postage & Packlng: one bom - £1; each extes em 50 p) 
RECKLESS RECORDS 
UK 79 Upper St, Landon OXU 
DISTRIBUTED By Ricks 


US 
1401 Haight, Son Francisca, CA 94117 


22, 


Orig 

soundtrack from the 
forthcoming film 

OUT NOW VIRUS 75 also on CD 


ASK ABOUT POSTERS! 
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ALBUMS 


Cl ALAAP: CHAM CHAM NACHDI PHIRANMULTITONE... 
Cl ALL: SHE'S MY EX. 
C2 EDWARD BARTON: HERE IS MY SPOON....... 


snnannnnennne MUTI118) 


v~-RIAGE (RAGELP103) 
DAMAGED GOODS (FNARRLPS) 
sesseeseuMIGHSHIFT (NISHIZ09) 
KING EDWARDS: MAN ABOUT TIME ......... wseene ICICLE (KELPOO4) 
JOE ELY: 
WHATEVER HAPPENED TO MARIA .cnns-v-HEARTLAND/SUN STORM (SSADOO7) 
‘THE FAMOUS RAYS; ENDING BEGINNING .....assussessneenssenassn BLUE DOT (MOULT1) 
FORCE FED: CLAUSTROPHOBIA -enemnnneennemnennslll YOUR FACE (FACEOO8) 
CLIVE GREGSON: 
WELCOME TO THE WORKHOUSE .......... SPECIAL DELIVERY (SPD1026) 
HOUSE FACTOR: HOUSE FACTOR ..... secon 


eee SDEG/ICHIBAN (SDE4018) 
JAH SHAKA MUSIC (SHAKA872) 
JUSTICE LEAGUE OF AMERICA: 

CUPID IN REVERSE enreemnmnnennninensnen PLASTIC HEAD RECORDS (PLAS/LPO23) 
‘THE KLF: CHILL OUT ... vseeuKLF (SAMSLPS5) 
LAIBACH: SYMPATHY FOR THE DEVIL. 
LEMONADE HAYRIDE: JUNE BUGGY ........... 
LOVE CORPORATION: TONES ............ 
LOWLIFE: FROM A SCREAM TO A WHISPER 
(CHARLES MANN: WALK OF LIFE ..-scsesmnnsmenenen 
(METRO: JOURNEY THRU THE NY UNDERGROUND. 
(MUTE DRIVERS: EVERYONE. 
NITZER EBB: SHOWTIME... 
‘THE OFFICE LADIES: 
BRAINS IN BED, BRAINS AND BOOTS, NO BOOTS IN BED .SST/NEW ALLIANCE (NAR042) 
‘THE ORB: SPACE -KLF (TBA) 
OYSTER BAND: TBA eronseesreemenne smmuneunene COOKING VINYL (TBA) 
PALE SAINTS: THE COMFORTS OF MADNESS ... vunnen4AD (CADOOO2) 
KATIE PERKS: SEA OF AIR .. 


ssnnnnndMUTE (STUMMT2) 


MUTE (STUMMG3) 
ONE LITTLE INDIAN (BND2LP) 
ROUGH TRADE RECORDS (R151) 
ROUGH TRADE RECORDS (R142) 
-WIGHTSHIFT (NISHIZ11) 
CONTEMPO (CONTE134) 
svsnsSST (881239) 
-monsPATHOLOGICAL (PATHO1) 


RUBELLA BALLET: AT THE END OF THE RAINBOW 
SOULED AMERICAN: AROUND THE HORN «1.0. 
‘SUDDEN SWAY: KO OPERA ....... 
THE THANES: BETTER LOOK BEHIND YOU 
THE THING: FROM ANOTHER WORLD .. 
TROTSKY ICEPICK: POISON SUMMER 


(ANP 10001 /2/13/16/18/23/32-42) 


sm ENEMY (TBC) 
ALTERNATIVE TENTACLES (VIRUSO75) 
.GUMBO RECORDS (GUMB0001) 
ROUGH TRADE RECORDS (R144) 
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‘ANDY WHITE: HIMSELF a COOKING VINYL (COOKO29) 
JOHNNY ADAMS: WALKING ON A TIGHTROPE sw JENSOR (2889) 
DAEVID ALLEN: SHE DEMI-MONDE (DMLP1025) 
ROSHELL ANDERSON: STEPPING QUT 1... se CHIBAN (ICHTO53) 
ARSENAL: FACTORY SMOG ISA SIGN OF PROGRESS... w.BLAST FIRST (BFFP51) 
BACHIR ATTAR/ELLIOT SHARP: IN NEW YORK sense NEMY (EMY114) 
BABY FORD: 000 THE WORLD OF BABY FORD JANYTHM KING (BFORD5) 
‘BAND OF HOLY JOY: POSITIVELY SPOOKED .... ...ROUGH TRADE (R155) 
‘AGNES BERNELLE: MOTHER THE WARDROBE SOME BIZARRE (TBA) 


BIAFRA WITH DOA. 
THE SCREAM OF THE MISSING NEIGHBORS 
© RADFORD: SHOUTING QUIETLY . 
@ DAVID BROMBERG: SIDEMAN SERENADE... 
© RUTH BROWN: | WANT TO SLEEP WITH YOU 
(@ THE CLEAN: VEHICLE * ROUGH TRADE (A143) 
@ COMMANDO: BATTLE OF THIS WEEK 


ALTERNATIVE TENTACLES (VIRUS78) 
.FOUNDATION (FOUNDOO1) 

: ZENSOR (2891) 
SDEG/ICHIBAN (SDE4023) 


MNW (MNWLP190) 


COONEY & BEGLEY: TBA COOKING VINYL (COOKO31) 


DON DIEGO: GIVE IT ALL YOU GOT ULTRAAGHIBAN (UILT4022) 
FOETUS: SINK SOME BIZZARE (WOMBING) 
THE GUANA BATZ: ELECTRA GLIDE IN BLUE WORLD SERVICE (SERVO09) 
BO HANSSON: LORD OF THE RINGS LMNW (SAS4600) 
‘MIKI HONEYCUTT: SOUL DEEP ZENSOR (2893) 
VANILLA ICE: HOOKED ULTRAICHIBAN (ULT4019) 
THE INSTIGATORS: RECOVERY SESSION FULL CIRCLE (FCO01) 
FLACO JIMENEZ: ARIBA EL NORTE ZENSOR (2592) 
STEVE JORDAN: EL HURACAN TENSOR (25100) 
THE KLINGONZ: BLURB. FURY (F3011) 
LEGENDARY BLUES BAND: KEEPING THE BLUES ALIVE IGHIBAN (ICH1052) 
EDDIE LEJEUNE: CAJUN SOUL. [HANNIBAL RECORDS (HNBL 1353) 
CURTIS MAYFIELD: TAKE IT TO THE STREET .CURTOM (CUR2008) 


PINKIE MCLURE: THIS DIRTY LIFE. 

DL MENARD: 

NO MATTER WHERE YOU AT, THERE YOU ARE 
‘MOMUS: MONSTERS OF LOVE 

OZRIC TENTACLES: TBC. 

‘ANNA PALI: ARRIVING AND CAUGHT UP 
PSYCHIC TV: TOWARDS THEE INFINITE BEAT 


LONE LITTLE INDIANW/BRAVE (BNDSLP) 


HANNIBAL RECORDS (HNBL 1352) 
CREATION (GRELP59) 
DEMI-MONDE (DMLP1024) 

LONE LITTLE INDIAN (TPLP10) 
TEMPLE (TOPYO49/DJ) 


LOU PRIDE: GONE BAD AGAIN .CURTOM (CUR2009) 
ZACHARY RICHARD: MARDI GRAS MAMBO ZENSOR (2594) 
ZAGHARY RICHARD: ZACK'S BON TON LZENSOR (2596) 
TIA ROCK: ON A WARPATH SLEEPING BAG (SBUKLP9) 
RAW: SMALLTOOTH ROUGH TRADE (R150) 
SLEEPING DOGS WAKE: THRENODY (ONE LITTLE INDIAN (TPLP27) 
GREGG SMITH: MONEY TALKS. ULTRAVICHIBAN (ULT4024) 
LONNIE LISTON SMITH: LOVE GODDESS “STARTRAGK/ICHIBAN (STA4021) 
A SPLIT SECOND: KISS OF FURY ANTLER/SUBWAY (AS5O14) 
PATRICK STREET: IRISH TIMES SPECIAL DELIVERY (SPD1033) 
TANGERINE: TBC CREATION (CRELP61) 
THE TIMES: POP GOES ART ARTPOP (ARTO20) 
THE TROJANS: SAVE THE WORLD GAZ’S (LPGAZ5) 
TWO NICE GIRLS: LIKE A VERSION [ROUGH TRADE (RTM235) 
VARIOUS ARTISTS: OUTRAGE VOL 1 AGE (RAGELP104) 
VARIOUS: HARD GASH SPECIAL DELIVERY (SPD1027) 
VARIOUS: MAN ABOUT TIME ICICLE (KELPOOA) 
VARIOUS: RAGING DEATH GODLY RECORDS (GRX001) 
VARIOUS: REPUBLIC REMIX LP REPUBLIC (LICLP35) 
VARIOUS: RHYTHM ZONE. .KOOK KAT (KOOLLP2) 
VARIOUS: TOTALLY WIRED THREE ACID JAZZ (JAZIDLPOZ2) 
@ ALAN VEGA: DEUCE AVENUE CHAPTER 22 (CHAPLP45) 
THE WAKE RSV: PRAYERS TO A BROKEN STONE * PLASTICHEAD (PLASLP025) 


© WHATINOISE: Far. 
© ANDRE WILLIAMS: DIRECTLY FROM THE STREETS 


CASSETTES 


Ql ALAAP: CHAM CHAM NACHDI PHIRAN.. 
(2 BHANGRA FEVER 2: VARIOUS .. 
C1 EDDIE LEJEUNE: CAJUN SOUL 
(CLIVE GREGSON: WELCOME TO THE WORKHOUSE ... SPECIAL DELIVERY {sPDC1026) 
‘THE JACKSON 5: BEGINNING YEARS 65-67... 
LAIBACH: SYMPATHY FOR THE DEVIL 
LOVE CORPORATION: TONES .. 
CHARLES MANN: WALK OF LIFE 
DL MENARD: 
NO MATTER WHERE YOU AT THERE YOU ARE .....HANNIBAL RECORDS (HNBLBC1352) 
AITZER EBB: SHOWTIME .... 
‘THE OFFICE LADIES: 
BRAINS IN BED, BRAINS AND BOOTS, 
NO BOOTS IN 
PALE SAINTS: THE COMFORTS OF MADNESS * 4AD (CADO002MC) 
JUNIOR REID: ONE BLOOD .. 
RENEGADE SOUNDWAVE: SOUNDCLASH 
‘APNA SANGEET: BHANGRE DA RAJA ..... 
‘TROTSKY ICEPICK: POISON SUMMER .. 
\VARIOUS ARTISTS: PATHOLOGICAL COMPILATION 
VARIOUS: INDIE TOP 20 VOL 8 
VARIOUS: PROGRAM ANMIHILATOR It 
VARIOUS: ZYDECO BLUES AND BOOGIE ...... 
ANDY WHITE: HIMSELF .. 


LONE LITTLE INDIAN (BNDSLP) 
SDEG/ICHIBAN (SDE4020) 


~ MULTITONE (CMUT1118) 


oc ocoooo 


oooocoocoo 


s-vnene COOKING VINYL (COOKEOZ9) 


PIXIESeNEW ORDER 
BE SURE YOU 


ACCLAIMED 


FT DIETOP 20 


The unigue collection 
of the cream of 
e Ly udeprendent Wit Singles 
<3 RELEASED QUARTERLY 
ON LP*CD*CASS 


Beechwood Music 
Stay Sharp 


ORDERTHRU’ REVOLVER CARTEL 
THE STONE ROSES 


VOLUME 8 


OUT MARCH 26th 
DBLE LPeCDeCASSETTE 


INCLUDING 
INSPIRAL CARPETS 
DEPECHE MODE 
THE SUGARCUBES 
JAMES 
SPACEMEN 3 
LOOP 
PALE SAINTS 
AGUY CALLED GERALD 
THE SHAMEN 
DUB SEX 
ALIEN SEX FIEND 
THE KLF 
FATIMA MANSIONS 


e NIWVHS JHL © Slad¥V) TVUIdSNI © 


Ze LISTINGS « MARCH RELEASES 


RIG“DIG” 
DEEP (CUT901200 


liternational 


Radio Promotions 


112 Talbot Road London W11 1JR 
Tel: 01 727 3450 Fax: 01 221 7420 Telex: 263629 BWW ART 


1st international promotion company that gets 
your type of music to the right radio/cable show 


1st computerised system for monitoring the air 
waves, with link up between Europe & USA 


Not the first UK based promoter, but the 1st to 
specialise in any territory. 


Whether its Pop to Poland, Funk to France, Jazz 
to Japan, Reggae to Russia and you name it — 
We have the technology, thats why we’re 


SOUNDING OUT THE WORLD 


[Dr Bold listings: Out Now © Halc Listings: Ove this Mont 


(© BABY FORD: 000 THE WORLD OF BABY FORD [RHYTHM KING (BFORDSC) 
(© GAND OF HOLY JOY: POSITIVELY SPOOKED .. -ROUGH TRADE (#155) 
© THE CLEAN: VEHICLE novo .- ROUGH TRADE (R143) 


@ COMMANDO: BATTLE OF THIS WEEK sei MNW (MNWK190) 
© COONEY & BEGLEY: TBA i ..OOKING VINYL (GOOKCO31) 
@ FOETUS: SINK. ..» SOME BIZZARE (WOMBINGC) 
© EDDIE LEJEUNE: CAJUN. HANNIBAL RECORDS (HNBLBC1353) 
@ CURTIS MAYFIELD: TAKE IT TO THE STREET wvsersnnstensnennnnns CURTOM (CURZ008MC) 
@ DL MENARD: 

(NO MATTER WHERE YOU AT, THERE YOU ARE ........HANNIBAL RECORDS (HNBLBC1352) 
© =MOMUS: MONSTERS OF LOVE ... - .- CREATION (CREC59) 
@ TLAROCK:ONA WARPATH i -» SLEEPING BAG (SBUKCS) 
(© PATRICK STREET MSH TIMES... SPECIAL DELIVERY (SPO 10834MC) 
@ SCRAWL: SMALLTOOTH = sows ROUGH TRADE (R500) 
@ TANGERINE TBC CREATION (CRECB1) 
@ THE TIMES: POP GOES ART oe .ARTPOP (ARTC020) 
@ VARIOUS: HARD CASH ..... seiieentt anette "SPECIAL DELIVERY (SPO1027M0) 
© VARIOUS: REPUBLIC REMIX LP REPUBLIC (LICMC35) 
@ VARIOUS: RHYTHM ZONE. en snmannnansnnnnnn MOOK KAT (KOOLMC2) 
(Cy ALAAP: CHAM CHAM NACHDI PHIRAN ........cccrsssenesseenemen MULTITONE (DMUT1118) 


(Cy MARTYN BATES: LETTER TO A SCATTERED FAMILY 
C2 BHANGRA FEVER 2: VARIOUS 
(CO THE ENID: THE SPELL ............ 
Ql THE ENID: TOUCH ME 
Cl THE ENID: FINAL NOISE. 
(CO THE ENID: SIX PIECES 


UD GODFLESH: GODFLESH .....csssssusnmssersnnenn 
Co CLIVE GREGSON: WELCOME TO THE WORKHOUSE ....SPECIAL DELIVERY (SPDCD1026) 
Cl THE JACKSON 5: BEGINNING YEARS 65-67 _— bain reeled 


_LOWLIFE: FROM A SCREAM TO A WHISPER ... 
(Co CHARLES MANN: WALK OF LIFE ........ 
DL MENARD: 

NO MATTER WHERE YOU AT THERE YOU ARE ........HANNIBAL RECORDS (HNBLCD1352) 


(Co WITZER EBB: SHOWTIME. evncnssssnnenenenessenmansrarsnnnene MUTE (STUMMCD72) 


some KLF (TBI) 
an (cADO002CD) 
(Co ANMA PALM: ARRIVING AND CAUGHT UP ....cccsoome ONE LITTLE INDIAN (TPLP10CD) 
JUNIOR REID: ONE BLOOD vm BIG LIFE (RCD) 
(Co RENEGADE SOUNDWAVE: SOUNDCLASE ..... wosaee MUTE (STUMMG63CD) 
Cl RUBELLA BALLET: AT THE END OF THE RAINBOW ..... ONE LITTLE INDIAN (BND2CD) 
ELLIOT SHARP/SOLDIER STRING QUARTET: 

HAMMER, ANVIL AND STIRRUP ..c1nsonsnmnsnninminnsnnnnanensSST (SST292) 
Cl SOULED AMERICAN: AROUND THE HORN see ROUGH TRADE RECORDS (R151) 
(C1 SUDDEN SWAY: KO OPERA... .esssusssnnsnnneeneeneee ROUGH TRADE RECORDS (R142) 
(CL TROTSKY ICEPICK: POISON SUMMER .scsssersssenemseseersnsmsersseenernees SST (SST239) 
Ch TYMATOR: LIVING 19 PAIN ..norevoennssnnnnreens668 UNDERGROUND (CC8CD003) 
(CO VARIOUS ARTISTS: PATHOLOGICAL COMPILATION PATHOLOGICAL (PATHO1CD) 
VARIOUS: INDIE TOP 20 VOL 8 cnmansemmonenmnonnionnnenns BEECHWOOD (TTOB) 
(OVARIOUS: LIVE AT THE KNITTING FACTORY VOL 182 anennnsnsnin ENEMY (TBC) 
Qa VARIOUS: PROGRAM ANNIHILATOR It 


(CO VARIOUS: ZYDECO BLUES AND BOOGIE... GUMBO RECORDS (GUMBOCD001) 
(WALTER SALAS HUMARA: LARGARTISA .ncoco.snmuROUGH TRADE RECORDS (R144) 
CANDY WHITE: HIMSELF a neneennene COOKING VINYL (COOKCDO29) 
@ JOHNNY ADAMS: WALKING ON A TIGHTROPE .... sw ZENSOR (CDZS89) 
© DAEVIO ALLEN: SHE .... DEMI-MONDE (DMLP1025) 
(@ BACHIR ATIAR/ELLIOT SHARP: IN NEW YORK -nsENEMY (EMYCD114) 
@ BABY FORD: 000 THE WORLD OF BABY FORD .. RHYTHM KING (BFORDSCO) 
(@ BAND OF HOLY JOY: POSITIVELY SPOOKED ROUGH TRADE (R155) 
(@ AGNES BERNELLE: MOTHER THE WARDROBE ... SOME BIZARRE (TBA) 
@ BIAFRA WITHD.O.A: 

THE SCREAM OF THE MISSING NEIGHBORS. ALTERNATIVE TENTACLES (VIRUS78) 
(@ BRADFORD: SHOUTING QUIETLY ... FOUNDATION (FOUNDOO1CO) 
@ DAVID BROMBERG: SIDEMAN SERENADE . sve ZENSOR (CD2591) 


1 


@eeeee Cooccococoococoocooo coooco 


THE CLEAN: VEHICLE r 
COMMANDO: BATTLE OF THIS WEEK 
COONEY & BEGLEY: TBA 

DINOSAUR JINR. JUST LIKE HEAVEN 
EAST OF JAVA: THE IMP AND THE ANGLE 
FAMILY CAT. TELL 'EM WE'RE SURFING 
FOETUS: SINK 

THE GUANA BATZ: ELECTRA GLIDE IN BLUE 
BO HANSSON: LORD OF THE RINGS 
GRANT HART; 2541 

(MIKI HONEYCUTT: SOUL DEEP 

THE INSTIGATORS: RECOVERY SESSION 
FLACO JIMENEZ; ARIBA EL. NORTE. 


STEVE JORDAN: EL HURACAN 


FDDIE LEJEUNE: CAJUN SOUL 

GURTIS MAYFIELD: TAKE IT TO THE STREET 
PINKIE MCLURE: THIS DIRTY LIFE 

DL MENARD: 

NO MATTER WHERE YOU AT, THERE YOU ARE 
MOMUS: MONSTERS OF LOVE 

OZRIC TENTACLES: TBC 

‘ANNA PALI: ARRIVING AND CAUGHT UP 
PSYCHIC TV: BEYOND THEE INFINITE BEAT 
PSYCHIC TV: TOWARDS THEE INFINITE BEAT 
ZACHARY RICHARD: MARDI GRAS MAMBO 
ZACHARY RICHARD: ZACK'S BON TON 
CRAWL: SMALLTOOTH 

SLEEPING DOGS WAKE: THRENODY 
A\SPLIT SECOND: KISS OF FURY 

PATRICK STREET: IRISH TIMES 

TANGERINE: TBC 

THE TIMES; POP GOES ART 

TWO NICE GIRLS: LIKE A VERSION 
VARIOUS: CCG CD COLLECTION 

VARIOUS: HARD CASH 

VARIOUS: RAGING DEATH 

VARIOUS: REPUBLIC REMIX LP 

VARIOUS: RHYTHM ZONE 

ALAN VEGA: DEUCE AVENUE 


THE WAKE RSV: PRAYERS TO A BROKEN STONE 


WHATPNOISE: FAT. 


2" SINGLES 


‘AC MARIAS: ONE OF OUR GIRLS IS MISSING .. 
‘ADAM AND THE ANTS: YOUNG PARISIENNES 


BITING TONGUES: LOVE OUT .. 


‘THE COLOURBLIND JAMES EXPERIENCE: 
‘THAT'S ENTERTAINMENT 


DDAB(teaturing Lavorn): MAKE IT WITH YOU 


ROUGH TRADE (R143CD) 

JMNNW (MMNWCO 190) 

COOKING VINYL (COOKCDO31) 

SST (SSTCD244/5) 

PLASTICHEAD (PLASGDO16) 

BIG CAT (BCRLCD1) 

.SOME BIZZARE (WOMBINGCD) 
WORLD SERVICE (SERVOO9) 

MNW (SRCD4600) 

SST (SST219/5) 

ZENSOR (CDZ595) 

[FULL CIRCLE (FCCDO01) 

ZENSOR (CDZS92) 

ZENSOR (COZS100) 

‘HANNIBAL RECORDS (HNBL.CD1353) 
CURTOM (CUR2008CD) 

(ONE LITTLE INDIAN/BRAVE (BNDSLPCD) 


HANNIBAL RECORDS (HNBL.CD1352) 
CREATION (CRELPCD59) 
DEMI-MONDE (OMcD1024) 

LONE LITTLE INDIAN (TPLP10CD) 
TEMPLE (TOPY051) 

JEMPLE (TOPY049CD) 

ZENSOR (CDZS94) 

ZENSOR (COZS96) 

ROUGH TRADE (R150CD) 

LONE LITTLE INDIAN (TPLP27CD) 
/ANTLER/SUBWAY (AS5014) 
SPECIAL DELIVERY (SPD1033CD) 
CREATION (CRECD61) 

ARTPOP (ARTCD020) 

ROUGH TRADE (RTM235C0) 

COG RECORDS (CCGCDO01) 
\SPEOIAL DELIVERY (SPD1027CD) 
GODLY RECORDS (COGRXCD1) 
REPUBLIC (LICCD35) 

KOOK KAT (KOOLCD2) 

CHAPTER 22 (CHAPCD45) 
PLASTICHEAD (PLAS025) 

ONE LITTLE INDIAN (BNDSLPCD) 


.. MUTE (12MUTE105) 
DAMAGED GOODS (FNARRP7) 


so COOKING VINYL (FRYO15T) 
PLAYHARD (DEDC21) 


GALAXIE 500: CEREMONY/BLUE THUNDER ............ ROUGH TRADE RECORDS (RTT246) 


‘THE GLASS HAMMERS: YELLOWBRAIN 


‘THE HOLY GHOST INC.: FALLING INTO LOVE HOUSE ONE 
LEROY HUTSON: ALL BECAUSE OF YOU ..... 


‘THE IMPRESSIONS: FIRST IMPRESSION 
KID CONGO: IM THE HEAT OF THE NIGHT 
‘THE KILBANES: 
LWSH: MAD LOVE E.1 
CURTIS MAYFIELD: HOMELESS .... 
WEXUS 21: REAL LOVE... 


‘TROY TAYLOR: THE WAY YOU MOVE 


MISS NICKY TRAX: BABY IT'S ALRIGHT NOW ...cccaonn 


‘A WITHESS: 

I LOVE YOU MR DISPOSABLE RAZOR ..... 
ATV: TBA 

BRILLIANT CORNERS: LOVE IT | LOST IT. 
CIRCUIT TBA : 

DA POSSE: FEEL THE MELODY 

DARKSIDE: TBC 


. OVER UNDER THROUGH (OUTOG1) 
--» BIG NOISE (HGOO2) 
‘CURTOM (12CUR105) 


sno VINYL DRIP INTERNATIONAL (SUKO10; 


CHAPTER 22 (12CHAPO46) 

MCQUEEN (MCO0037) 
COLLISION (CIR12007) 
scene REPUBLIC (LICTOS7) 
“SITUATION TWO (SITBST) 


eco 


eecesesaseseoesese 


eeecccececccce 


eeeecccccccoce 


eoccecccesce 


Hannibal Records, 
London W2 5SF 


P.O. Box 2401 
01-727 7480 


PM DAWN: TBA * GEE ST (TBA) 


EAST OF JAVA: LIFE IN DEAD END TOWN. .PLASTICHEAD (PLASSO15) 
EXUBERANTS: YEAH AND YEAH AND YEAH AND YEAH PLAYHARD (DEC 12033) 
FE FIFO FUM: BEAT YOUR BODY BLUE DOT (12HOLE4) 
GOD: BREECH BIRTH os. ‘SITUATION TWO (SITE5T) 
THE GUANA BATZ: ELECTRA GLIDE IN BLUE WORLD SERVICE (SERTOO1) 
HANNIBAL VOICES COLLECTION:S/T HANNIBAL (HNBL8301) 
BMIMA HAYWOODE: NEED YOUR LOVIN’ BOSS RECORDS (BOSS12001) 
HEDGIRLS: MAKING LOVE IN THE QJ 800TH ‘REPUBLIC (LICTO34) 
HORDE OF TORMENT: PRODUCT OF A SICK MIND CCG (C6005) 
THEE HYPNOTICS: TBC ‘SITUATION TWO (SIT70T) 
JUNGLE BROTHERS: CAUSE | GOT IT LIKE THAT GEE ST (GEET28) 
KARIYA: TBA ‘SLEEPING BAG (SBUK22T) 
KUT: OVERSHADOWING ME PLAYHARD (DEC34) 
‘MC MELLO: OPEN YOUR MIND ‘REPUBLIC (LICT33) 


MUZSIKAS & MARTA SEBESTYEN: 

BLUES FOR TRANSYLVANIA 

MY BLOODY VALENTINE: TBC * CREATION (TBC) 

NEDS ATOMIC DUSTBIN: TBA * CHAPTER 22 (12CHAPO47) 
NO MEANS NO: MANIC DEPRESSION * ALTERNATIVE TENTACLES (VIRUSB1) 

OUTLAW POSSE: TBA * GEE ST (GEET29) 

P-LOVE AND BLUE: TIME IN THE STUDIO * CUT DEEP (CUT9012005) 

PASSION FLOWER HOTEL: YOU CANT HURT ME ANYMORE SITUATION TWO (SIT727) 
PSYCHIC TV: BEYOND THEE INFINITE BEAT * TEMPLE (TOPYO51) Three 


12'S 


HANNIBAL RECORDS (HNBL1350) 


© RAVEN MAIZE: FOREVER TOGETHER |REPUBLIC (LICTT4X) 
@ THE REPLICAS: PERFECT WILDE CLUB (WILDE2) 
@ AG: DIG CUT DEEP (CUT9012006) 
@ FIPPING CORPSE: SPLATTERED REMAINS CCG (C6006) 
@ SANDKINGS: CIRCLES LONGBEACH (BEACHST) 
@ SHAMEN: PRO-GEN ONE LITTLE INDIAN (361P12) 
@ SIXTH COMM: COMING OF SEVEN EYAS MEDIA (EYASO71) 

‘SONS OF ARQA: GOVINDA CUT DEEP (CUT9012007) 
@ A SPLIT SECOND: FIREWALKER ANTLER/SUBWAY (AS5012) 
@ THE SNAPDRAGONS: ETERNAL FOR A MOMENT NATIVE (12NTVO47) 
© SOLID POSSE: UNITY RAP SLEEPING BAG (SBUK23T) 
© TURNTABLE ORCHESTRA: YOU'RE GONNA MISS ME REPUBLIC (LICT12X) 
@ VOLTAGE CONTROL; FORCE D'NQUISITION.... ANTLER/SUBWAY (AS5O15) 
@ ZULU NATION: NDODEMNYANA... GEE ST (2ULU001) 


7" & 12" SINGLES 


( DEPECHE MODE: ENJOY THE SILENCE 
Cl ERASURE: BLUE SAVANNAH ..... 
2 KARIYA: RAIN ., 
Cl KIMIESHA HOLMES: LOVE ME TRUE 
Ql PRIMAL SCREAM: LOADED 
REECE: YOU'RE MINE .. 
Q) JUNIOR REID: ONE BLOOD ... 
Ol NICK SAMPLE & CHRISTMAS BUNC! 


DEBUT 


MUTE (12B0NGO18) 


KOOLKAT (KOOLTS11) 
wwe BIG LIFE (BLR16T) 


M AND C 


ww DANCE STANCE (087001) 
BIG LIFE (TBA) 
sve ONE LITTLE INDIAM (TP7/12032) 
ME REMIX. ee nenAAEPUBLIC (LICT33) 


2 SUGARCUBES: PLANET 
C2 TURNTABLE ORCHESTRA: YOUR GONNA 


(@ NICK CAVE & THE BAD SEEDS: THE SHIP SONG MUTE (12MUTE108) 
(© THEHEART THAOBS: | WONDER WHY ONE LITTLE INDIAN (337P'12) 
(@ THE INSPIRAL CARPETS: THIS IS HOW IT FEELS ‘MUTE/COW (DUNGOO7T) 
(© LIGHTNING SEEDS: UPSIDE DOWN GHETTO (GT6/T8) 

GEE STREET (GEET26) 


@ QUEEN LATIFAH AND DE LA SOUL: MAMA GAVE BIRTH 
© SWFF: TBA ‘ 


7" SINGLES 


WORKERS PLAYTIME (PLAY 1) 


C2 ACTION PAINTING: THESE THINGS HAPPEN ... SARAH (SARAHO28) 
OO BRIGHTER: NOAH'S ARK eonenm SARAH (SARAHO27) 
CQ GENTLE DESPITE: DARKEST BLUE SARAH (SARAHO26) 


CO MINUTEMEN: JOY nnn 


—_ SST (SST214) 
THE ORCHIDS: SOMETHING FOR THE LONGING 


‘SARAH (SARAHO29) 


THE HEART THROBS:/ WONDER WHY ONE LITTLE INDIAN (331P12) 


CO CASSINGLE LUSH: MAD LOVE E.1 -mn«4AD (CDBADOOO3) 
@ HANWIBAL VOICES COLLECTIONS/T HANNIBAL (HNBLBC8301) 
© MUZSIKAS & MARTA SEBESTYEN: 

BLUES FOR TRANSYLVANIA * HANNIBAL RECORDS (HNBLBC1350) 
Ql AC MARIAS: ONE OF OUR GIRLS IS MISSING 1» MUTE (CD12MUTE105) 
Cl DEPECHE MODE: ENJOY THE SILENCE .. ‘MUTE (12B0NG018) 
CL KARIYAS RAIN sscsssssesseenssrnsnannsnn SLEEPING BAG (SBUK21T) 


GHETTO (GTGSCD) 
4AD (CDBADO003) 


wceweees MUTE (CD12MUTE106) 
»- CREATION (CRECD70T) 
Q .. ONE LITTLE INDIAN (TP032CD) 
e (MUTE (12MUTET08) 
@ HANNIBAL VOICES COLLECTION:S/T HANNIBAL (HNBLE3O1) 
© THE HEART THAOBS: | WONDER WHY ONE LITTLE INDIAN (3371200) 
THEE HYPNOTICS: TBC SITUATION TWO (SIT70T) 

© MUZSIKAS & MARTA SEBESTYEN: 
BLUES FOR TRANSYLVANIA HANNIBAL RECORDS (HNBLCD 1350) 
@ My BLOODY VALENTINE: TBC CREATION (TBC) 
© NO MEANS NO; MANIC DEPRESSION. ALTERNATIVE TENTACLES (VIRUS81) 
© QUEEN LATIFAH AND DE LA SOUL: MAMA GAVE BIRTH GEE STREET (GEET26) 
@ SHAMEN: PROGEN. LONE LITTLE INDIAN (TP7036CD) 
© SNUFF TBA WORKERS PLAYTIME (PLAY11) 


MISCELLANEOUS 


G_SOUL UNDERGROUND: ISSUE 28 ..rroun .- SOUL UNDERGROUND (SOULO28) 
@ SIXTH COMM: COMING OF SEVEN .EYAS MEDIA (EYASO71) 


UT NOW (Crain ic 


BRADFORD 
“shouting quietly” 


SINGLES BAR @ 


‘There's no singles scene in the Soviet Union, 
Not because they're unhip or bad quality, but 
because they are not produced, The musical 
column in the Komsomolskaya Pravda news- 
paper (the world's largest circulation daily ~ 
21.3 million subscribers) to which I con- 
tribute is called "33 1/3" - as if there is no 
45rpm, Being brought up by the Soviet form 
of civilisation, I also have never been espe~ 
cially aware of singles, Thanks for the new 
experience. I think what is written below is 
genuinely naive. 


Lush: Mad Love EP (4AD BAD0003) 
Merseybeat-type melodies and wonderful 
guitar with a lot of flanger. At their quietest 
("Thought Forms"), they are like Cocteau 
Twins with balls; at their wildest ("Leaves Me 
Cold"), like Sonic Youth with no balls. 1 
think they should do more harmony singing - 
then it'd sound more weird. A very good 
band indeed, 

The Heart Throbs: | Wonder Why 
(One Little Indian 33TP12) 

In the beginning I thought, it's Lush again, 
because the two girl singers’ voices are very 
much alike, But very soon I understood the 
difference: Lush are modernists, of a kind, 
while The Heart Throbs are Sixties revival- 
ists. On side 1 they sound like the British at 
the time of their first US invasion; on side 2 
more like Americans at the time of their 
garage revolution. "I Wonder Why" is a very 
nice song and could have been a big hit in 
1965. Don't know about now, 

Mark Stewart: Hysteria (Mute 
12MUTE92) 

Pop Group's "Y" album is still one of my 
favourite vinyl memories of the late 
Seventies, and I'm happy that Mark Stewart 
has done another stimulating record - in my 
opinion his first really good and not-too- 
noisy in many years. It's a strange, and a little 
scary brew of gothic feeling, bluesy guitar and 
slow dance rhythm. The guitar riff is especial~ 
ly moving - could well match "Shaking All 
Over". After I listened to the rest of the sin- 
gles pile, I decided to declare it my Single Of 
The Month and not give away the cassette. 


Inspiral Carpets: So This Is How It 
Feels (Cow/Mute DUNG7T) 


1 understand that Inspiral Carpets are very hip 
right now, and they sound exactly like a band 
that's totally aware of their own hipness, i.c. 
easy, self-confident and a little ironic. Daniel 
Miller has told me that they are a very good 
true pop band. | trust Daniel entirely, but this 
particular song doesn't sound very convinc- 
ing. From my remote Slavic point of view 
good pop is primarily about good melodies 
and I couldn't trace one here. It perhaps 
could be more distinctive if, instead of syn 
thesised sound, the song would have had a re- 
al big band arrangement. Now they remind 
me of Feargal Sharkey singing with ABC. 
Maybe a hit, 

The Shamen: Pro-Gen (One Little 
Indian 36TP12) 

"I Feel Love"-type of stuff with occasional 
rapping. The sound is unusually clear and thin 
for The Shamen, otherwise it's totally forget- 
table, I do like The Shamen very much, but 
this is not their big achievement, I'm afraid. 
‘The song on side B, "Light Span", with a nice 
moody theme and some exotic Third World 
singing is much, much better 

Brilliant Corners: Love It | Lost It 
(McQueen MCQ3T) 

It's a very fanny song, somewhere between 
"You Really Got Me" and "Mirror Man", 
performed in a very light-hearted Sixties 
manner with a pleasant low-ish voice. File 
under "Rock Music", no doubt about it. 


The Replicas: Perfect EP (Wilde 
Club WILDE002) 

They come from a village called Colkirk in 
north Norfolk, and it shows. The Replicas 
are amateurish, but very pure, passionate, sin- 
cere and with angry guitars. They remind me 
of many Soviet bands, especially those com- 
ing from Siberia. It seems John Peel lives 
quite near them, and he must love them. I 
love them too, but I don't think I would lis- 
ten to their record much. 

Mad Jacks: Weeping Wind (Bad 
Trip/Creed CREED5T) 

Another Sixties psychedelic dance wah-wah 
band. If there was any logic in the rock in- 
dustry, they, or Brilliant Corners, would be 
no smaller than the Stone Roses. Because, I 
think, they are no worse. And no better. 
Onionhead: For Niceness EP (Fair 
Weather FRIENDOO1) 

Judging by the deliberately disgusting-looking 
cover, I'd suppose Onionhead to be either 
hardcore or industrial. In reality, they 

are a semi-acoustic laid-back folk-rock band. 
Unfortunately, I can't judge the lyrics, be- 
cause I didn't understand them well. But, 
generally speaking, Onionhead seem to be 
poetic. 

A Witness: I Love You, Mr 
Dispoable (Vinyl Drip SUKO10) 

I have never before heard of this band, but 
they are definitely very interesting and re~ 
freshing. There's an amusing contrast 


between very British, utterly intelligent vocals 
and wild, manic guitar work, which is so 
good it even reminded me of The Magic 
Band circa 1971. But this is not psychedlic re- 
vival, thank God, this is original. Deputy 
Single Of The Month.. 

The Smells From Hell: Your Love Is 
Wild (Frottage FROTO01) 

‘The Smells From Hell are already quite well 
known in the USSR thanks to their outra- 
geous Manchester gigs. "Your Love Is Wild” 
is yet more. proof of their outstanding quali- 
ties; it's like The Cramps minus the produc- 
tion, plus organ and piano sounds that are 
great. The lyrics are very inspiring too, I did- 
n'tlike the B-side, though - so, before taking 
them on a tour of Mother Russia (inevitably 
leading to GULAG) I'll have to check up 
more material, 


Mistress Mix: Je t'Aime (Temple 
TOPYO50) 

T expected to hear a bombastic acid sex dance 
version of the Jane Birkin/Serge Gainburg 
classic, but this sounds extremely bleak. It's 
just that organ riff, and not-so-heavy breath- 
ing, and lots of echo = all rather badly record- 
ed, "Wicked" on side B is a clean dance track 
full of samples from Kraftwerk's "Man 
Machine", The sleeve notes are far more in~ 
triguing than the record, Sorry, Holy 
Temple, this time it's no deal with Melodia 
(the Soviet Union's only record label) - next 
time, please be more decadent. 


Colorblind James Experience: 
That's Entertainment EP (Cooking 
Vinyl FRY15T) 

A very normal country-blues band with sub- 
‘Waits lyrics and a singer who's so laid-back it 
sounds like he's awfully tired, The only good 
thing, adding a little spice to this porridge, is 
clarinet and trombone. One place that CJE 
will surcly entertain is Estonia - they love this 
kind of music over there, Contact Rein Lang 
at Muusik in Tallinn, 


Nick Cave: The Ship Song/The Train 
Song (Mute 12MUTE108) 

For me, Nick Cave is the youngest of the 
True Rock Greats. I adored and, I think, un- 
derstood everything he’s done before. But this 
time Nick's infatuation with rural American 
mythology went a little beyond my apprecia~ 
tion. He is so authentic here, with a big or- 
chestra and everything, that I really can't see 
the twist. Probably, that's exactly what Nick 
was aiming at. I think his ambition is to be 
the singing Willie Faulkner, which is great, 
But, then, does he necessarily need to sound 
exactly like Johnny Cash, or even Paul 
Robeson? I'm not sure. Mystery Of The 
Month. 

Artemy ‘Art! Twoitsky is a Mescow-based rock writer (his 
second Western-published book, "Tusovka” is published 
by Oninibus Press in April), as well as partner in 11 
‘Time Zone Records and the author/presenter of 
"Programma A", a fortnightly modem music show on 
Soviet TV. 
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Reviewed by: Martin Aston, Nick Churchill, 
John Crosby, Peter Keeley, Steve Morris 


AGNES BERNELLE: 
Mother The Wardrobe Is Full Of 
Infantrymen (Some Bizarre TBA) LP/CD 


In which Agnes Bernelle, five years after 
‘Father Lying On The Ironing Board’ (on 
Demon) and appearing on the cover of the 
NME with Elvis Costello, returns, in April, 
with 15 more tales of manners, motalities and 
the beneficial, life-affirming absence of 
both.Bernelle, fiftysomething Hungarian 
chanteuse, is: a) a song interpreter in the red 
velvet-curtained cabaret tradition; b) lives in 
Dublin; c) is the daughter of Rudolph 
Bernauer, who put Marlene Dietrich on the 
stage (who cares if it's not true?), and d) like 
all Some Bizzare artistes, appears to be one 
raisin short of a fruitcake. (D) is mere conjec- 
ture though, and can only be surmised by lis~ 
tening in, After which, you'll agree - who 
needs Ute Lemper? Bernelle’s choice of mate- 
rial, from the old ~ Bemauer's The Merry 
Widow’ plus ‘Auntie Alice' fiom 1889 and 'In 
Amsterdam! from 1901 - to the not so old - 
ex-husband Desmond Leslie's ‘Olivia’ and 
Roger McGough’s title track - and the new ~ 
Tom Waits' ‘Broken Bicycles', Mare 
Almond’s 'It Was Me’ and the Irish-penned 
‘Gone Shopping’, revises and exercises rather 
than maintains this cabaret tradition; this is 
Brel and Brecht territory shot through with 
Lewis Carroll, Edward Lear, Flanders and 
Swann and mad aunt Agnes Bernelle, whose 
ill-fated or jubilant cast - Olivia, Mary, Alice, 
Agatha and Julia, Agnes, take your pick - 
whether eating chocolate eclairs or shopping 
at Harvey Nichols or possessed by devils - 
know how to have a good time. Ironically, 
probably only Radio 2 will be playing 


Bernelle's anti~conformist tales, an indication 
of the narrow confines of independent ~ and 
mainstream, obviously - radio. Get wise. MA 


BAND OF HOLY JOY: 
Positively Spooked (Rough Trade R155) 
LP/MC/CD 


The shift between Band Of Holy Joy's Flim 
Flam debut in 1986, the "Magic, Manic, 
Majestic" debut for Rough Trade and the in- 
creasingly polished, fitted nature of Positively 
Spooked is a natural one; the low-fi thrift- 
shop tales from London's gutter levels and 
under the bedsit mould was a realisitic reflec 
tion of their affairs at the time, not a tactless 
obsessional wallow in low-life operatics. The 
fact Holy Joy have been in recording and 
television studios, on tour, seen a bit of regu- 
lar money, however modest, and seen the 
world from a different angle with a different 
tension ensures they've had to move on. Or, 
I dunno, maybe they just want hit records 
and money. But very doubtful.Pecring be- 
neath the tightly written pop-melodic sur- 
faces and syncopated rhythms of "High Little 
Hopes" or "Real Beauty", the usual spiteful, 
hateful, bruised inhabitants who can't avoid 
melodramas and find the world always ends 
up ruling them and can't reverse the trend 
tum up. These are hardly optimistic reflec~ 
tions of day-to-day living yet Band Of Holy 
Joy's brightened if still emotionally quivering 
instrumentation manages to sound powerfully 
positive, from the keyboard treatments that 
lengthen and widen their strings'n'things to 
specific standouts ~ the Motown-style string 
and jaunty accordion sweep of "Evening 
World" and "Because It Was Never 
Resolved", "Positively Spooked's" mournfill 
harmonica with its undeniable, memorable 
Brechtian tinge. Then there's the crushing 
"Bitten Lips", with all the commom Holy Joy 
trademarks - the starry-eyed accordion and 
harmonica, the slightly downtrodden but as- 
piring melody, their sweetest chorus to date 
and the sudden tempo changes as the madcap 
mood gets out of hand. "Bitten Lips" would 
have more than graced the soundtrack to 
"Oliver". The Casio wheeze and big bass 
drum thud may have gone leaving behind the 
accesible, nay, danceable energy of "Real 
Beauty" and "Here It Comes" but Positively 
Spooked is still possessed by gypsy waltzes 
and tangos, cabaret anthems and weird, Holy 
Joyish signatures, while Johnny Brown still 
pleads and bleeds with all his vocal might 
which singing lessons might have tried to rec- 
tify - hear "Shadows Fall" for a brilliant 
Brown performance. So don't think they've 
thrown out the baby with the bathwater. 
"Frida Cunningham" and "Because It Was 
Never Resolved" are so full of fresh sea-side 
bounce, they're almost obscene - then they're 
all the more honest for it. Because Holy Joy 


still sound like they mean every word, which 
means they're ruling the world as opposed to 
the other way round, which makes them a 
rarity even by independent measures. MA. 


THE CLEAN: 
Vehicle (Rough Trade R143) LP/MC/CD 


New Zealand is on the other side of the 
world. Nothing stunningly original about 
that, I know, but what marks it out is a fragile 
beauty and an unnerving emptiness. Despite 
its 1950s charm, New Zealand is an enigma, 
Quite right, then, that The Clean have cap- 
tured that otherworldliness with a set of sim- 
ple, tense, euphoric songs. If one looks for 
close musical relatives then, there's the Go- 
Betweens - although there is an odd echo of 
the Wedding Present here as well. There is 
also the delicate flickering beauty of a song 
like 'Bye Bye For Now’ or the uptempo 
twanging of ‘Dunes’, 'Big Soft Punch’ cap~ 
tures the essence of the best songs here: it is as 
rapturous and as big as its title would suggest. 
This is a gentle, lyrical, bold record packed 
full with tunes, A million times better than 
the hyped-up old rubbish in the inkies at the 
moment, The Clean, I am reliably informed, 
are seminal. SM. 


STEVE JORDAN: 
El Huracan (Zensoe ZS100) LP/CD 


FLACO JIMINEZ: 
Arriba El Norte (Zensor 2592) LP/CD 


Two of the giants of Tex-Mex music, Flaco 
Jimenez and Steve Jordan are both dazzling 
improvisors, fast on technique and masters of 
the quirky virtuoso aside. Yet their musical 
careers couldn't be more different, Flaco, son 
of the legendary Santiago Jiminez, Snr, has 
built an international following through his 
work with rock and country stars Ry 

Cooder, Joe Ely and Peter Rowan. His in- 
tense touring schedule and attempts to win a 
wider audience have just resulted in a five 
year contract with Wamer Bros. Steve, on 
the other hand, is the music's wayward son, a 
cult figure content to play the cantinas and 
barrooms of South Texas and reclusive, indif- 
ferent, even hostile to attempts to pin his tal 
ents down. (The revealing account of how 
John Morthland tried, and failed, to interview 
him is very telling. All he could get was "I am 
free like the eagle that flies in the 
sky".)'Arriba El Norte’ is drawn from Flaco's 
fine sides for San Antonio's DLB label (some 
of which have appeared on Rogue) and all 
are devoid of his more recent concessions to 
‘popularity’. The music sparkles with an inno- 
cent infectiousness.'E] Huracan' comes from. 
material cut for Corpus Christi's Hacienda 
Records and, while not quite up to the stan- 
dard of the recent "Return Of E] Parche! 
(which collected sides from Joey and Freddie 


LONG 


Records), is still a set to savour. Not least for 
tracks like 'Kranke' and 'La Huracan', encap- 
sulating as they do the trechnical skill, (al- 
most) psychedelic effects and joyous "live" 
fizz that permeate the best of all Steve's work. 


Jc 


GUANA BATZ: 
Electra Glide In Blue (World Service 
SERVOO9) LP/CD 


Rock'n'roll with no particular place to go - 
whether it's all dressed up or not. My guess is 
that you'll know what 'Electra Glide In Blue! 
(what a title!) sounds like before you drag 
the needle pleading pitifully to the vinyl - 
sometimes it's called psychobilly; sometimes, 
punkabilly; I gather some square cats still refer 
to it as rockabilly. Sadly, much of this is for- 
mula stuff, adequately played and produced, 
though obviously not the same as a live show. 
Essentially a good-time sound, it’s impossible 
not to tap your feet; but there's something 
glaringly ridiculous about Euro boys who sing 
in all seriousness about GIT-tars, '57 pink 
Cadillacs and Texas eyes. Sure, it’s a laugh al- 
right, but you won't split your sides. NC 


EDWARD BARTON: 
Here Ils My Spoon (Wooden WOOD010) 
LP 


Can you remember a few years ago when a 
man appeared on C4's "The Tube' dressed like 
an art student, playing a battered acoustic gui- 
tar with his fingers taped together? The song 
was called 'Me And My Mini' and the man 
was called Edward Barton. He's still known as 
Edward Barton and 'Here Is My Spoon is his 
debut album. He isa madman. He is also a 
genius. Without doubt, this should attract nu- 
merous plaudits; some praising it's lunacy, 
some even trying to make sense of it. With a 
similar degree of certainty, this is not a com- 
fortable record to listen to, but it's one that 
will make you laugh. How can a nine year~ 
old singing "I've Got No Chicken But I've 
Got Five Wooden Chairs' not raise a 
smile?My favourite is 'Everyday I Try To 
Find The Man Who Killed My Brother’ sim- 
ply because of Barton's assertion that his late 
kinsman could sing the stink out of 
shit...Ladies and Gentlemen, I give you 
Edward Barton ~ the guitarist. NC 


JOHNNY ADAMS; 
Walking On A Tightrope (Zensor ZS89) 
LP/CD 


Having done such a fine job on the three 
Percy Mayfield songs he cut for his Room 
With A View Of The Blues' album, a whole 
Johnny Adams set of the late singer's work is a 
logical extension. Adams, a New Orleans soul 
singer whose individuality has taken him from 
the southern soul grit of his late 60's SSS 
International classics to his current mellow 
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stylings, has all the range, dynamics and sensi- 
tivity to carry the day... and he does. Helped 
by a fine litte big band and the guitars of 
Duke Robbilard and Walter 'Wolfman’ 
Washington, Johnny eases us through the 
heartfelt pain that was much of Mayfield's 
home terrain, The band's funkiness (they even 
know how, and when, to swing when the 
mood requires it) helps alleviate the unrelent- 
ing sadness of the songs (Mayfield was, after 
all, the original bleak romantic visionary, 
whose 'River’s Invitation’ was the finest sales 
pitch ever for topping yourself by drown- 
ing) "Danger Zone’ is the standout track but 
there's bot a dull moment, Timeless, late~ 
night funky blues and, in spite of those won- 
derful 60's sides, Adams! finest moment to 
date. JC 


JINSKI: 
Eventually (Projects UK PROJECTS112) 
LP 


14 ICED BEARS: Precision 
(Thunderball TBLP002) LP 


Jinski is one man, an acoustic guitar and a 
collection of bittersweet songs. They are 
marked by cleverly crafted lyrics and a neat 
sense of melody. Jinski's strength comes from 
his desire to look at real issues like masculini- 
ty, desire and love and slot them into the pal 
try medium we call pop. Best of the bunch is 
‘Not A Pretty Face’, with its swect tune and 
aching voice. Tunewise, as a whole the album 
is a bit limited, and Jinski needs to step off the 
misery pedal sometimes. Now, when Jinski 
writes 'Get Happy!" that will really be some- 
thing. With the Bears it's almost the other end 
of the spectrum. Here we have an overload 
on the tune front and a distinct lack of 
halfway decent lyrics. The Bears are air heads 
but they have the comfort that their first sin- 
gle was a genuine classic. With people queu- 
ing up to trade in their anoracks, the Bears are 
in a difficult position. This retrospective (in- 
cluding their Sarah Records releases) shows 
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that as a singles band they weren't half bad, 
But, where do they go from here? SM 


GREEN PAJAMAS: 
Summer Of Lust (Ubik BAKTUNOO1) LP 


‘The Green Pajamas hail from Seattle (hey, 
they must be hip!) and have been going about 
6 years. ‘Summer Of Lust’ was recorded in 
July '84 in an attic, using a 4 track reel-to-reel 
and one mike in the centre of the room, and 
mixed in a bedroom. Originally released as a 
limited edition of 25 cassettes, ‘Summer Of 
Lust is hardly the thing you expect to see re~ 
leased on an English label 6 years later. The 
LP features clavichords, zithers, banjo, chanter 
(!) and a melodica, as well the more usual 
bass, guitar and drums. For all the technical 
and recording shortfalls, though, this record 
does possess a sort of certain charm. It has the 
feel of certain English stuff, 60s! Kinks or 
Julian Cope at their most whimsical. Song ti- 
tles like "With A Flower In Her Hair! ot 'My 
Mad Kitty’ give you further clues. Since these 
humble beginnings, though, the Green 
Pajamas have gone on to achieve popularity 
in places like Greece and Italy (they like this 
sort of thing down there) with later record- 
ings. All in all, this is not gonna set the world 
on fire, but it's well, er, pleasant. PK 


MEN OF COURAGE: 
sit (Voices Of Wonder VOW013) LP 


MoC are inoffensive Scandinavians with a 
fairly predictable line in strident pop rock. 
Songs build to stirring climaxes as carnest 
lyrics tell dingy stories of hurt, pain, suffering 
and strenuous journeys. A pleasing 60s folky 
guitar makes regular appearances, as do major 
organ chord patterns and deep, dark vocals ~ 
there's also a disturbing, unnecessary penchant 
for fuzzy guitar solos at the end of songs. 
Expect to see them supporting a major stadi- 
um rock outfit at a footie ground in your area 
soon. NC 
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